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artists. Another point which is well 
brought out by our example should also be 
noticed, namely, the influence which the 
great artists had upon the minor sculptors 
of their time and school. Like the other 
monuments of its class, our gravestone bears 
plenty of evidence that it is not the work 
of a master. It would take too long to 
describe this evidence in detail, and the 
technical shortcomings will be apparent 
to anybody who is familiar with Greek 
sculpture; yet in spite of these, the pose 
and grouping of the figures, the simple, 
rhythmical arrangement of the drapery, 
carrying out the spirit of the conception, 
and the beautiful types of the faces show 
an influence or a tradition which could exist 
only in Athens at the period when this 
gravestone was made, and which was due 
to the principles which her great sculptors 
had formulated in their work. 

On the entablature above the relief are in- 
scribed the names Lysistrate (Auffiapdr/j 
for Auatarfxirrj) and Panathenais (flavu- 
dyjvaiz). The former is undoubtedly 
the name of the woman for whom the grave- 
stone was erected, and who is represented 
in the seated figure at the left. That the 
name Panathenais is intended to designate 
the elder woman is possible, but not so 
certain, as it would imply that the two had 
died simultaneously, or that the grave- 
stone had been ordered for the two together, 
in which case the elder would probably 
have been chosen for the seated figure. 
More probably Panathenais was a member 
of the family who died subsequently, and 
whose name was then added ; for the addi- 
tion of names after a monument had re- 
ceived its original inscription was a common 
practice with the Greeks, just as it is 
with us. 

E. R. 

A RECENT LOAN 

THE Museum is indebted to Mr. 
William Church Osborn for the 
loan of several pictures of the modern 
French School. One of these, the " Guitar- 
ist," by Manet, was placed on exhibition 
in June, and noticed in the Bulletin of that 
month. The others, three pictures by 
Monet and one by Pissarro, together with 



the Museum's "Girl with a Parrot," by 
Manet, have just been hung in Gallery 20. 

The so-called "Impressionist" pictures 
have not, hitherto, been exhibited at the 
Museum to any extent, and, for this reason, 
this small collection is particularly welcome. 
The group is not, of course, thoroughly 
representative. To be so it should include 
pictures by Degas, Renoir, Sisely and some 
others. Still, owing to the excellence of 
each of the six pictures that make up the 
panel, this exhibition justifies the interest 
and estimation in which the "Impression- 
ists" are held. The figures by Manet are 
among the most lifelike in contemporary 
art, and hold their own among the greatest ; 
and the Monet pictures show the repre- 
sentative qualities of this master of land- 
scapes, who, more than any other painter, 
has influenced the art of to-day, not only in 
France, but in Europe and America as well. 

The Monet pictures are all gay and they 
vibrate with sunlight. "Falaises" is the 
earliest, being dated 1881. "L' Aiguille 
a. Etretat" was painted some two years 
later. Here the splashing, choppy water 
and tossed spray are marvelously expressed, 
as are the breezy sky and shimmering 
atmosphere. It is the movement of a 
fraction of a moment, done as no one who 
has attempted this motive has yet done 
it, if certain Japanese artists be excepted. 
"Le Bassin aux Nympheas" is the most 
daring of the three. It is one of a series of 
paintings that Monet, in 1899, made of a 
Japanesque bridge that he had constructed 
on his property at Giverny. It is as bright 
and joyous as the others, and the ob- 
servation of contrasts is as exact. The 
greens, however, appear crude compared to 
the pale opal color schemes of its neighbors. 

Pissarro has the same convictions as 
Monet, and charms us by his delicacy and 
tenderness as Monet does by his virility 
and daring. His painting, called " Prin- 
temps," seems grey in contrast with Monet's 
work, though by itself this picture, also, 
pulsates with light — the subdued, delicate 
sunlight of a dream-like spring day. 

These four pictures are as windows open- 
ing on beautiful outlooks, and the aim of 
the painters has been successfully and 
completely accomplished. B. B. 



